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Foreword 


The construction of Dunhuang Grottoes in the past 
one thousand years is an important period of 
development in the Chinese calendar. After the 
early Han Dynasty, dunhuang grottoes were 
divided and divided for a long time, moving 
towards national integration and the unification of 
the north and the south, reaching the peak of the 
Tang Dynasty and declining from the peak. During 
this period, it was the formation and development 
period of the procedures, schools, categories and 
theories of Chinese art. After Buddhism and 
Buddhist art were introduced, Chinese Buddhist 
theories and sects were established and 
developed. Buddhist art became an important 
category of Chinese art and finally completed the 
Sinicization period. 
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The total area of Dunhuang frescoes 
is more than 50000 square meters, 
including 522 caves, including 
Dunhuang Mogao Grottoes, xigianfo 
cave, Anxi Yulin grottoes, etc. 
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Dunhuang Caves 








1. Cave 420 Kizil Guimet British 
2. Cave 112 Caves Museum Museum 
Kizil Grottoes, also Known Among the collections of Hall 33 of the British 
as Kizil thousand Buddha Guimet Museum, the cultural National Museum is a 
cave or heser grottoes. It relics from Dunhuang are permanent exhibition hall 
was excavated in the srd also very important. dedicated to the display of 


century A.D. Chinese cultural relics. 





Introduction 


Dunhuang murals refer to the murals on the inner 
wall of Dunhuang Grottoes in China, which belong 
to the world cultural heritage. The total area of 
Dunhuang frescoes is more than 50000 square 
meters, including 522 caves, including Dunhuang 
Mogao Grottoes, xigqianfo cave, Anxi Yulin grottoes, 
etc. The magnificence of Dunhuang murals stems 
from the ancients’ sincere belief in Buddhism. Not 
only did the temples and statues in the ancient 
buildings cost a lot of money to build in their early 
years, but also the craftsmen who worked for the 
gods with a pious heart and the most serious 
attitude. Most of the artistic images, including 
murals, reflect the peak of the artistic level of 

that year. 


Dunhuang frescoes include Dunhuang Mogao 
Grottoes, xiqianfo cave and Anxi Yulin grottoes. 
There are 552 grottoes, with more than 50000 
Square meters of frescoes. It is the largest group 


of frescoes In China and even in the world, with 
rich contents. 


Dunhuang murals are the main part of Dunhuang 
art, with huge scale and exquisite skills. The 
content of Dunhuang murals is rich and colorful. 
Like other religious arts, it describes the image of 
God, the activities of God, the relationship between 
God and God, the relationship between God and 
man, in order to repose people's good wishes and 
pacify people's hearts. Therefore, the style of 
frescoes is different from that of secular paintings. 
However, any art originates from real life, and any 
art has its national tradition. Therefore, most of their 
forms are based on the same artistic language and 
performance skills, and have the same national 
style. Dunhuang Grottoes are also Known as 
thousand Buddha Caves. Dunhuang murals have 
different aesthetic characteristics and artistic style 
from secular paintings. They come from life and 
enjoy life; From art, integrate art; Originating from 
the world and sharing the world, it is also one of 


the four ancient caves in China and listed as the 
world intangible cultural heritage. 


Dunhuang, a nature museum preserved for 
thousands of years in the northwest, still tells the 
Story of thousands of years in the vast desert 
through these Dunhuang murals. 





Modeling features 


In Dunhuang frescoes, there are images of gods 
(Buddhas, Bodhisattvas, etc.) and laymen (the 
characters in story paintings and those for artists. 
Both of these images come from real life), but they 
have different natures. From the modeling point of 
view, the vulgar image Is full of life atmosphere, 
and the characteristics of the times are more 
distinct; However, the images of gods have less 
changes and more imagination and exaggeration. 
In terms of clothes, most of the common people 
wear the clothes of the Han Dynasty in the Central 
Plains, while most of the gods keep the clothes of 


foreign countries; The method of halo dyeing is 
also different. Most of the common people use the 
method of Central Plains halo dyeing, while most of 
the gods use the concave convex method of 
western regions. All these are changing with 

the times. 


One of the problems closely related to modeling is 
deformation. Dunhuang frescoes inherited the 
deformation techniques of traditional painting, and 
skillfully created a variety of characters, animals 
and plants. Different times, different aesthetic 
views, the degree of deformation and methods are 
not the same. In the early stage, there was a large 
degree of deformation, more romantic elements, 
and the characteristics of the image were distinct 
and prominent; After Sul and Tang Dynasties, the 
deformation is less, the three-dimensional sense is 
stronger, and the realism is increasingly strong. 
There are two ways to deform: one is exaggeration, 
the other is regular change based on the original 


figure, that is, lengthening and adding disaster. For 
example, Bodhisattvas in the late Northern Wel 
Dynasty or the Western Wei Dynasty greatly 
increased the length of their clothes, fingers and 
necks. [heir bones were exposed, and they used 
the distance between the sun to look for them. The 
corners of their mouths were upturned and shaped 
like petals; After deformation, it has become a 
romantic "Xiu Gu Zhi Xiang". King Kong is more 
exaggerated in the horizontal, thicker limbs, 
Shorten neck, round head, big belly, rib eyebrow 


drum eye, emphasizing the physique of the strong 








and superhuman strength. Both of them are the 


result of exaggeration. 


Mural theme 


In the caves of the late Northern Wei Dynasty, 
mythological themes with Taoist ideas appeared. At 
the top of cave 249 of the Western Wei Dynasty, in 
addition to the lotus caisson painted in the center, 
there are the alchemists holding Festival banners 
on both sides of the road, followed by the 
enlightened beasts with dragon body. Rosefinch, 


Xuanwu, Qinglong and Baihu are distributed on 
each wall. The flying wings of the fly and the wind 
are moving. Lei Gong's arm Swung round and 


drums, and the lightning struck the stone with the Cor NN 3 
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Main categories 


A. Buddha painting oe Ss ee 

As a religious art, it is the main part of murals, Sl — Weald 
including all kinds of Buddha statues (the third ett fe 2g ee th 
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Duobao Buddha, Xianke thousand Buddha, etc.); 
Bodhisattvas (Manjusri, Puxian, Guanyin, Shizhi, 
etc.); The eight divisions of Tianlong (King of 
heaven, king of dragon, Yasha, Feitian, Asura, 
Kaluro, jinnara, python, etc.). Most of these Buddha 
Statues are painted in the picture. 


B. Sutra paintings 

The use of painting, literature and other art forms, 
easy to understand the performance of profound 
Buddhist classics, known as ‘Jing Bian.". Those who 
use painting techniques to express classic content 
are called "disguise", that is, classic painting; Those 
who express themselves with words and singing 
techniques are called Bianwen. 


C. Portrait of a man 

The donors are those who believe in Buddhism and 
contribute to the construction of grottoes. In order 
to show their devotion to Buddhism, they left their 
names for later generations. When they opened the 


grottoes, they painted portraits of themselves, their 
families, relatives and slaves in the grottoes. These 
portraits are called the portraits of the donors. 


D. Decorative painting 

The rich and colorful decorative patterns are mainly 
used for the decoration of grottoes, as well as the 
decoration of tables, crowns, clothes and utensils. 
Decorative patterns vary with the times, changing, 
with superb painting skills and rich imagination. 
Pattern paintings mainly include caisson pattern, 
rafter pattern, edge decoration pattern and so on. 


E. Story painting 

In order to widely attract the masses and vigorously 
publicize the Buddhist scriptures and Dharma, it 

is necessary to instill the abstract and profound 
Buddhist classics into the masses in a simple 

and vivid form, so as to inspire them to believe 

in and worship. As a result, a large number of 

Story paintings were drawn in the caves, so that 


the masses could receive subtle education in the 
process of watching. Story painting is rich in content, 
moving plot, rich flavor of life, with attractive charm. 
It can be divided into six categories. 


1. Buddha story: mainly to publicize the life story of 
Sakyamuni. Many of them are ancient Indian myths 
and folklores. After centuries of processing and 
modification, Buddhists attached themselves to 
Sakyamuni. Generally, there are many scenes of 
"taking an elephant into the womb" and "crossing 
the city in the middle of the night". The story of 
Buddhism in cave 290 (Northern Zhou Dynasty) is a 
horizontal scroll with six parallel lines. It is drawn in 
a sequential structure, with a total of 87 pictures. It 
depicts the whole plot of Sakyamuni from birth to 
becoming a monk. Such a long series of giant 
paintings are rare in the Chinese Buddhist 

Story painting. 


2. Bensheng story painting: it refers to the vivid 
Story of depicting all kinds of good deeds of 


Sakyamuni during his life, publicizing "karma" and 
"practicing hard to do good”. It is alSo a popular 
Subject in the early Dunhuang murals, such as 
"Sabina to feed the body to feed tigers", "the 
corpse King cuts meat to save pigeons’, "nine color 
deer gives up his own salvation’, "Xuge proposes 
to cut meat and serve relatives". Although they are 
all branded with religion, they still keep the true 


colors of myths, fairy tales and folk tales. 


3. Karma Story painting: This is the story of 
Buddhist disciples, faithful men and women, and 
Sakyamuni's Enlightenment of all living beings. The 
difference from Benshengss story is that Bensheng 
only tells the story of Sakyamuni before he died; 
And karma refers to the past or present life of 
Buddhist disciples and faithful men and women. 
The main stories in the murals are "five hundred 
robbers become Buddhas", "Shami keeps the 
commandment and commits suicide", "Prince 
Shanyou goes to sea to get treasure’, etc. The story 


is bizarre in content and dramatic in plot. 


4. Buddhist historical story painting: refers to the 
stories drawn according to historical records, 
including Buddhist miracles, induction stories, 
deeds of eminent monks, auspicious pictures, 
commandment paintings, etc. It contains historical 
figures, historical events, and is an image of 
Buddhist historical data. This kind of painting is 
mostly painted in the cave niche, the top of the 
corridor and the corner. But some are also painted 
on the front walls, such as the "Zhang Qian sent to 
the western region map", "Buddha picture clarity" 
and "liusakhe" in cave /2 in cave 323. 


5. Figurative story painting: This is the story listed 
by Sakyamuni in explaining Buddhism to Buddhist 
disciples and faithful men and women in simple 
language. Most of these stories are fables and fairy 
tales from ancient India and Southeast Asia. They 
are collected and recorded by Buddhists in 
Buddhist scriptures and are preserved to date. The 


metaphorical stories in Dunhuang murals include 
"Xianghu and Jinxiang", "Golden Lion", etc. 


6. Story painting of Tang Xuanzang's Buddhist 
scriptures: in Dunhuang murals of the Xixia period, 
there are six pictures of Xuanzang's Buddhist 
scriptures, which are the stories of Tang Monk's 
Buddhist scriptures. Tang Monk and monkey like 
monkey like monkey king hold white horses. Most 
of them are not independent pictures, but interludes 
in the changes of Guanyin classic and Puxian 


classic. Later on, It was a journey to the West. 





F. Landscape painting 

The landscape paintings in Dunhuang murals 

are all over the grottoes with rich contents and 
various forms. Most of them are integrated with 
Jing Bian painting and story painting, playing a foil 
role. Some depict the beautiful natural scenery of 
"paradise" according to the landscape in Buddhist 
Scriptures, referring to the real scenery and superb 
imagination; Some are independent paintings with 
mountains and rivers as the main body, such as the 
"Wutai Mountain painting” in cave 61. 


In addition to the above six categories of murals, 
there are architectural painting, utensil painting, 
flower and bird painting, animal painting and so on. 
The artistic value of Dunhuang frescoes is very 
precious. It systematically reflects the artistic style of 
each period, its inheritance and evolution, and the 
historical features of the integration of Chinese and 
Western art in the aspects of structural layout, figure 
modeling, line drawing, painting and color setting. 


The above six types of murals, except for 
decorative patterns, generally have plots of murals, 
especially the classics and story paintings, all 
reflect a lot of real social life, such as: the travel of 
the ruling class, banquets, interrogations, hunting, 
Shaving, Buddha worship, etc; Farming, hunting, 
fishing, pottery making, iron smelting, slaughtering, 
cooking, construction and begging of the working 
people; There are also various social activities, 
Such as marriage, school, martial arts training, 
singing and dancing, business travel, ethnic 
minorities, foreign envoys and so on. Therefore, 
Dunhuang Grottoes are not only a treasure house 
of human art, but also a treasure house of historical 
documents. Mogao Grottoes is one of the most 
precious historical and cultural heritages in the 
world with its large number of exquisite murals, 
numerous vivid color statues and precious 
historical documents such as Buddhist scriptures 
and documents. 
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The east wall 
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The west wall wall 


The caisson The south slope The west slope 
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The east wall 


(¢) The Corridor In the middle of the east wall gate, a shop is 
painted with a legend. The Buddha sits on the 


The southwall The not wa | Thecting a nmianMpmninieniN 
The south wall iBatcmalelaiamccli i Ratomet=yiiiate 
Buddha is dashizhi Bodhisattva. On the right side of 


the Buddha is Guanyin Bodhisattva. The top ten 





The south slope iB alsm ale) adam-ire)el> 


of the ceiling of the ceiling ee disciples are painted with a Huagai and a bodhi 





tree. They fly to heaven with flowers to worship the 
Buddha. At the bottom of the picture, there is a list 


Read more 


of the Song Dynasty's vows, Bodhisattva in the Song Dynasty, and the gate is 
and the words are vague. On painted with a flag along the Song Dynasty. 

the north side of the title list, 

there are two secular male 





donors in the Song Dynasty, 
while on the south side, there 
are two secular female donors 
and one bhiksuni, respectively. 
The upper part of mennan is 
painted with Thousand 
Buddhas in Sui Dynasty, the 
lower part is painted with men 
in Song Dynasty, who provide 
for six bodies, and the door is 
painted with a flag along Song 
Dynasty. The upper part of the 
gate is painted with thousands 
of Buddhas in the Sui Dynasty, 
the lower part is painted with 
four bodies and one body of 





The south wall 


A square shallow niche is opened in the center of 
the south wall, and thousands of Buddhas are 
painted around. The top of the niche is painted with 
flying Apsaras and flame honeysuckle Buddha light. 
Five disciples are painted on each side of the 
Buddha. A lion is painted on each side of the 
Buddha seat. The edge of the niche is a pattern of 
beads. The lower part of the painting of Song 


Dynasty provides for fifteen Bodhisattvas. 





The west wall 


On the west wall, there is a circular niche with a 
Slightly square entrance, which is made of two 
layers. On the top of the niche, there are 15 bodies 
of jilefeitian, six bodies of disciples and six bodies 
of Bodhisattvas on both sides of the Buddha statue, 
and the deer head Buddhist annals on the north 
Side of the west wall. The niche lintel is painted 
with honeysuckle lotus pattern and beaded border 
decoration. On both sides of the west wall of the 
outer niche are painted Bodhisattvas, on the South 
and North walls are painted flying Apsaras and 
Bodhisattvas, and on the top of the niche are 
painted flame patterns on the lintel, which reach to 
the top of the cave. On the lintel of the niche are 
painted four bodies of flying apsaras. On the lintel 
of the niche are painted Huasheng and Jiyue. On 
the north and south sides are painted two bodies of 
Bodhisattva. On the outside of the niche are 
painted Lianzhu patterns. On the niche are painted 
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Details of the west wall mural 
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fourteen bodies of flying apsaras. On the north and 
south sides of the west wall, the upper part is 
painted with Vimalakirti Sutra. On the south side is 
Manjusri Bodhisattva, who is in the center of a 
temple on the top of the mountain. All the people 
and Bodhisattvas who come with him stand behind 
him. All the disciples knelt down in front of and 
behind the two corridors and listened to the 
Dharma. Behind the hall is a dense green tree. In 


front of the hall is a lotus pond with flowing springs. 


Pairs of waterfowls play in it, and there are flying 
flowers in the sky. On the north side is Vimalakirti, 
who sits in the center of the hall on the top of the 
mountain with a dust tail in his right hand. The hall, 
corridors and steps are full of audience. There is a 
lotus pond in front of the hall and a forest behind 
the hall, both of which are symmetrical to Manjusri 
Bodhisattva in the south. The lower parts of the 
north and south sides are painted with five bodies 
of disciples and four bodies of Bodhisattva. In the 


lower part of the west wall, there are painted 
Sacrificial vessels and twelve Bodhisattvas In the 


Song Dynasty. 








The north wall 


There is a square shallow niche in the center of the 
north wall, surrounded by thousands of Buddhas. 
Inside the niche, there is a sitting Buddha and two 
Bodhisattvas. There are several ten thousand 
character symbols ("rE") painted on the bottom of 
the Buddha's cassock, two flying bodies painted on 
the top of the niche, a fire honeysuckle backlight, 
five disciples painted on each side of the Buddha, 
and a lion painted on each side of the Buddha's 
seat. The edge of the niche is a pattern of Lianzhu 
pattern, and the lower part of the north wall is 
painted with 14 Bodhisattvas in the Song Dynasty. 
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The east slope of the ceiling 
Photo by Dunhuang Research Institute 
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The east slope of the ceiling 


The whole picture is the Fahuajing? Part of the 
content of Guanyin Bodhisattva's PU men pin even 
extends to beipi. The content of the picture can be 
divided into two parts: "relief of difficulties" and 
"thirty-three appearing". The performance of 
Guanyin to eliminate the "eight difficulties", free 
from lust, anger, folly "three poisons", meet the "two 
requests’ for men and women, as well as the 
"thirty-three appearances’ of Buddha body, Bizhi 
Buddha body, Shengwen body, Vatican body, 
Emperor Shi body. From the perspective of 
composition, the picture of Bizhi Buddha is roughly 
divided into three layers: upper, middle and lower. 
The plot also unfolds from right to left in the form of 
horizontal scroll. However, in terms of specific plot 
expression, it breaks the limitation of composition 
Space, and can be divided into three parts: the 
upper banner banner shows the "difficulty of saving 
the grudged thief" in the "seven difficulties of 


saving, The right half of the middle and lower 
banners intensively shows the other difficulties of 
"rescuing the seven difficulties’, while the left half 
of the banners shows the scene of "thirty-three 
appearing’ of Guanyin Bodhisattva. However, not 
all the 33 incarnations of Guanyin are depicted in 
the picture. Moreover, due to discoloration and 
other reasons, many pictures are blurred, and it Is 
difficult to identify the character characteristics and 
clothing styles. The picture of the product also 
extends to the junction of the east side of the north 
Slope of the ceiling and the east slope of the ceiling. 





The south slope of the ceiling "symmetrical on the left and right sides with the 
middle figure and three cars as the symmetry axis’. 


Nanpi's painting is mainly composed of many 
buildings. These buildings are surrounded by 
curvilinear courtyard walls, with numerous halls and 
corridors. The same performance is "Fahuajing? 
The scene of "fire house metaphor" in "metaphor 
product”. The main body of the painting is the 
building complex. The painter divides the building 
complex into two parts: the left and the right, with 
the middle figure, the mountains and the car as the 
vertical separation zone. The main part is to show 
the "dangerous fire house” and the "three cars 





persuading to leave". Other plots are depicted in 
the middle. The story starts from right to left. In the 
middle of the two groups of buildings, from top to 
bottom, there are "three carts" of sheep carts, deer 
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carts and ox carts, and three large white ox carts 
with gorgeous decoration. In the center of the 
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bottom, there are three Buddha reclining views. On 
the whole, the composition of the picture is 





The west slope of the ceiling 





Photo by Dunhuang Research Institute 


The west slope of the ceiling 


The west slope of the ceiling's picture can be 
roughly divided into three layers of banners, each 
of which has several pictures of Buddha's sayings. 
The total number is 23. Some of the pictures 
extend to Nanpi and beipi. Among the pictures, 
there are various characters in line, the band 
playing, the treasures, the pagoda temple, chariots, 
elephants, jewelry and pagoda temple. It shows the 
scenes of "Bodhisattva giving elephant chariot’, 
"Bodhisattva giving Sima treasure chariot" and 
"Bodhisattva giving physical body, hands and feet" 
in the preface to the Dharma Sutra. At the same 
time, the part at the junction of the middle and 
lower levels of xipi and beipi expresses the thought 
of fahua Sutra -- convenient goods by borrowing 
the content of "gods in the sky and all living beings 
in the world ask the Buddha to accept the final 
offering’ in Volume | of the great Nirvana Sutra. 

















The north slope of the ceiling 


The picture of beipi is roughly divided into three 
parts. At the center of the picture is a large-scale 
scene of Buddha nirvana. Taking this as the center, 
the left picture is divided into upper, middle and 
lower layers, with a total of 8 Buddha pictures and 
other scenes; The picture on the right Is relatively 
Small, with "two Buddhas sitting side by side’, 
"lingjiu mountain" and other scenes. Beipi's 
paintings show some of the contents of preface, 
convenience, pagoda and Guanyin Bodhisattva. 


The north slope of the ceiling 


Photo by Dyeialalel-yare Research Tatsiaieeices 


| = ye. “ih — — od. * — | f 
ee a oy = = = 
’ i re F me, fh _ 
' a 7! i" Fr 
ay ae 






The caisson ceiling 


At the top of the main chamber cave is a well of 
Dousi lotus and a well with three rabbit patterns. 
The inner Chajiao of caisson is painted in the shape 
of a child flying into the sky, the outer Chajiao is 
painted with winged beast, and the outer frame of 
Square well is decorated with the pattern of 
honeysuckle lion with beads. The four sides are 
draped, and the curtains are laid on the four sides. 
The hanging mantle is in the form of scale and 
angle, and the main colors are black, brown and 
ochre red. The four drapes on the top of the cave 
are painted with large-scale Jing Bian Chang 
paintings. [he scenes are separated by trees, 
stones, flowers, pagodas, temples, lotus ponds, 
clouds and flying flowers. However, due to the 
dense and complex pictures and serious 
discoloration, it is very difficult to read some of the 
pictures. Therefore, there are disputes in the 
academic circles about the contents of the four 


drapes, which are mainly divided into two schools. 
They are "the theory of fahua Jing Bian" and "the 
theory of fahua Jing Bian and nirvana Jing Bian". 
This interpretation is based on the theory of the 


change of the Chinese classics. 








The cave was built in the Tang Dynasty and the 
corridor was redrawn in the Song Dynasty. The 
Shape of the cave is of the Fu Dou type, with a 
niche on the west wall. The caisson on the top of 
the main chamber cave is painted with four cloud 
heads and a cluster of flowers in the center of the 
well. The curtain is laid on the four drapes. There 
are four paintings of Thousand Buddhas and one 
sitting Buddha in the center. One Buddha, two 
disciples and two Bodhisattvas of the Tang Dynasty 
are made in the tent shaped niche on the top of the 
western wall. [here are six horseshoe shaped 
Buddha beds and six Bi gates, each with its own 
painting and music. On the top of the niche, there 
are Qige tuanhua painted in the center. On the 
west, there are nine seated Buddhas and one 
Bodhisattva on each side. On the South and North, 
there are six seated Buddhas and one Bodhisattva 
on each side. On the East, there are twelve seated 
Buddhas and one incarnation on each side. The 


west wall of the niche is painted with hanging 
curtains, two lower screens and stories of shaving; 
South wall painting hanging curtain, under the 
screen two fan, painting Jiulong irrigation bath 
Story; On the north wall hang the curtain, under the 
screen two fan, painting three will wait for the story. 
The content of the screen painting is Maitreya 
Sutra. The niche is decorated with pomegranate 
and grass. The tent top is painted on the niche, 
with flying Apsaras on both sides. There are two 
earthen platforms on both sides of the niche. The 
Original statues on the platform have been lost. 
Under the niche, Manjusri, Puxian, Wutai Mountain 
and so on are painted. On the south side of the 
niche, the painting of Puxian changed into a shop. 
On the north side of the niche, Manjusri becomes a 
Shop. From the south wall to the west, the painting 
of the Vajra Sutra changes, the view of wuliangshou 
Sutra changes, and the painting on the lower 
screen is blurred. From the north wall to the west, 


there are pictorial en Jing Bian (argumentative 
products in the two upper corners, intimate 
products in the lower West corner, preface 
products in the Lower East corner), pharmacist Jing 
Bian (one shop each), and the picture on the lower 
screen is blurred. On the east wall of the gate, 
there is a painting of subduing demons, Maitreya 
Sutra in the south of the gate, and Guanyin Sutra in 
the north of the gate. 
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Cave content navigation 


(@) The Main Hall 


The east slope 


The east wall The south wall a 
tr oo = o) i aalomexs)iiiare! 
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The west wall a Balsmalelauamscll 


ai atometsiisisiela The south slope The west slope 
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(¢) The Corridor 


The south wall i avomake) adams) i Bakomex=iiifale 





Read more 


The next chapter 
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Details of the south wall 


Photo by Dunhuang Research Institute 





The south wall 


From the south wall to the west, there are two 
paintings, one for Vajra Sutra and the other for 
Quanwuliangshou Sutra. Vajra Sutra changes to the 
Sakyamuni Buddha sitting in the middle of the main 
worship, Bodhisattvas, sound, king of heaven 
around. The upper part of the change depicts the 
distant and vast landscape surrounded by flowing 
clouds. In the upper left corner are painted the 
Sutra of offering and explaining Vajra; In the upper 


on RES cy 





right corner, there is a saying that Support and 
contempt are blessings; The lower part is painted 
with the story of Baita, King golly. In the middle part 
of the painting, Bodhisattvas such as Avalokitesvara 
and dashizhi sit on the central seven treasure 
platform, surrounded by saints. Under the stage, 
the seven treasures pool is rippling. Dance music in 
the front and temples and pavilions in the rear. 
Hundreds of millions of Bodhisattvas from the void 
come by the clouds, and all kinds of heavenly 
music do not drum themselves. 
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The west wall 


On the west wall, there is a 
tent shaped niche on the top 
of which are decorated with 
patterns of chessboard flowers 
and statues of Buddhas and 
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Bodhisattvas. [here is a 
horseshoe shaped Buddha 
bed under it. There are five 
Statues of Buddha, Bodhisattva 
and disciple in Tang Dynasty. 
There is a door under the 
Buddha's bed, which is 
decorated with music and 
music. In the niches, six 
screens were painted on three 
walls, including Jiulong 
gQuanding, shaving and so on. 
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The north wall 


From the north wall to the west, the pictorial en 
Jing Bian and the pharmacist Jing Bian have their 
own shops, and the lower screen is blurred. The 
Sutra of repaying one's kindness is based on the 
Sutra of repaying one's kindness of the great 
convenient Buddha. In the middle part of the Sutra 
is the scene of reciting Buddha's sayings. The 
Buddha of Sakyamuni sits on the lotus throne, 
Surrounded by Bodhisattvas, disciples and other 
heavenly saints, listening to the Dharma. Before the 
Buddha's case was a Bodhisattva of dance music. 
In the following preface to the dance scene, Anan 
meets his parents on the way to beg for food. On 
the east side is Prince Bensheng of Xiaoyang 
pinxujiti, and on the west side Is the story of 
Bensheng, the lion who Is close to Pinzhong, and 
the little bhikkhu, who are protecting the Dharma 
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landscape to show the rise of the mountain. Around 
the landscape, he painted the story of Mrs. Lu in 
the discussion. The top two corners of the picture 
are argumentative, the bottom west corner is 
intimate, and the bottom east corner is preface. The 
composition of the Sutra changes of pharmacists is 
very similar to that of Amitabha. The difference is 
that there are twelve medicine fork generals in the 
classic changes of pharmacists. In the picture, the 
pharmacist Liuli Guangfo is in the middle, and the 
two Bodhisattvas, sunlight and moonlight, serve on 
the left and right. The rest of the audience are on 
both sides of the central platform. Music and dance 
are set at the front desk. Platforms are located in 
the pool, surrounded by pavilions. The building is 
magnificent and the line drawing is complete 

and clear. 








The north, west, south, east slope of 
the ceiling and the caisson ceiling 


In the East, in the west, in the south, in the north, 
there are thousands of Buddhas, and in the center, 
there are Buddhas. Siyuntou tuanhua caisson. 
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Kizil thousand Buddha cave, 
located in the west of Kuqa 
County on the northern edge 
of Taklimakan Desert, is known 
as "the second Dunhuang in 
China". Famous for its 10OOO 
beautiful murals, it is the 
largest grotto in China, which 
is located in the west, 
excavated the earliest and 
lasted the longest time. This is 
the earliest Buddhist grottoes 
in China and a typical 
representative of kuci grottoes. 
There are four Grottoes in Kizil 
Grottoes. There are 236 
officially numbered grottoes. 
Most of the statues have been 
destroyed. There are 81 
Grottoes with exquisite murals, 


which are cultural relics of 
ancient kucl state. 


The creation of Kizil Grottoes 
can be divided into four 
periods: the initial stage, the 
development stage, the 
prosperous stage and the 
declining stage. Each period 
has its representative grotto 
art. Murals include Feitian, 
jiletian, pagodas, Bodhisattvas, 
Arhats, Tianlongbabu, stories 
of Buddha, stories of Buddha's 
life, pictures of classics, and a 
large number of folk paintings: 
scenes of production and life 
in ancient times, landscapes of 
western regions, offering 
people, birds and animals, etc. 


Kizil Grottoes Is one of the 





largest and best preserved Grottoes in Xinjiang. It 
is also the earliest large-scale Grottoes in the west 
of China. It was excavated in the 3rd century, 

300 years earlier than Dunhuang murals. In the 
8th-9th century, the construction was stopped 
gradually, and the duration was unique in the world. 
However, due to wind erosion, floods, earthquakes 
and other natural reasons, as well aS man-made 
and historical reasons, the destruction of murals 
has been shocking. 


Kizil Grottoes murals, based on its deep kuci 
national culture, fully absorb the Chinese art of 
Central Plains, Indian art, Greek art, Persian Art and 
other foreign cultural nutrients, creating a unique 
Style of "kuci Art School of western regions”. This 
historical creation is unique in China and even in 
the world. 
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Cave 38 of Kizil is well preserved from the middle 
of the 4th century to the end of the 5th century. It is 
famous for its 14 pictures of heavenly palace music. 
It is in this period that Kizil thousand Buddha cave 
has entered a period of development. It is said that 
"anyone who knows Kizil knows cave 38.". Cave 38 
here is the representative of Kizil develooment 
period. So why is it so important? The first feature 
of the development period is that the shape of the 
caves in this period is relatively uniform. Take cave 
38 as an example, its plane is a rectangle. There is 
a front room in front and a main hall. The back of 
the main hall is a back screen. We usually call it the 
central pillar. [There is a main statue in the back 
screen. Finally, there is a corridor for detour. Go in 
on the left and come out on the right, This 
ceremony is called "right detour”. This right detour 
refers to "the right of the venerable’, that is, to 
detour along the corridor from the right side of the 
Buddha. There is a tower in the middle, which 


means ‘view the image around the tower". So its 
Space is a rectangle, but the back is actually 
composed of corridors. The second feature is that 
the themes are relatively consistent. The front of 
the central tower is the side that people see as 
soon as they go in. Generally, there is a "Buddha 
Statue of Sakyamuni", or "Zen statue". The walls on 
both sides of the Buddha statue are clay 
sculptures, pasted or carved Xumi mountain, which 
iS a mountain package one by one, as SakyamunI 
Said in Xumi mountain. Then, in its opposite 
position, that is, on the top of the door, "Maitreya 
Temple’ is generally painted. A Maitreya 
Bodhisattva sits with his feet crossed, commonly 
Known as "Maitreya with his feet crossed". On both 
sides, there are people listening to the Dharma, 
music and dance. Maitreya heavenly palace Is also 
called douhutian. Sanskrit is tushita heaven. This is 
a place where Maitreya stayed when he was 

a Bodhisattva. 
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In the upper part of the picture, there is a round 
wheel backlight in the center. Inside the circle, 
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| Guanyin Bodhisattva has a Buddha crown on his 
head and stands on the lotus seat on the altar with 
his bare feet. Each of his 42 big hands holds the 


magic weapon and treasure symmetrically. One 
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hand holds the red sun wheel and the other holds 
the white moon wheel; Put your hands together on 
your chest; In addition, there is a statement seal on 
the chest of both hands, and a "Fa Jie seal” on the 
abdomen of both hands. Inside the circle, there are 
countless eyes and hands to form the back light of 
Guanyin. Outside the circle, the family members of 
Guanyin are drawn symmetrically from top to 
bottom: the top is the four heavenly kings; Down is 
the great debater, the goddess of heaven and the 





Xo a J Ee Rae 2 goddess of Po sou; On both sides of the offering 
f ee oe z = ge ~ a 5 wf «3 = — : oa table are Bodhisattva rizang and Bodhisattva 
— €- Te ee yuezang holding the offering plate, and on both 
Sides are fire head Vajra, BIDU Vajra, great God 





Vajra, secret trace Vajra, etc. [he two small statues 
on the left and right of Vajra are penajeko with 
elephant head and penajeko with pig head. In the 
middle of the lower part of Guanyin is the offering 
vow, on the right is the statue of shuiyueguanyin, 
and on the left is the portrait of a female supporter. 
The composition of the whole picture is ingenious, 
the theme is prominent, the layers are clear, the 
symmetry Is balanced, the characters are vivid, and 
the colors are bright. Although it has gone through 
thousands of years, it is just like a new painting. 
The silk painting truly depicts the solemn beauty 
and compassionate appearance of Guanyin 
Bodhisattva. 


There are inscriptions on the sixth year of Taiping's 
rejuvenation in the Northern Song Dynasty (981). 
The composition of this painting is similar to that of 
the previous one, except that Guanyin is a standing 
figure with more parts. In the picture, Guanyin 
Bodhisattva stands on the lotus stand on the altar 


with bare feet. His head is made of a Buddhist 
crown with a canopy. His body is surrounded by 
twelve big hands, each holding magic weapons 
and treasures symmetrically. Among them, a pair of 
big arms on the shoulder, one hand holding the sun 
wheel, one hand holding the moon wheel; Put your 
hands together on your chest; The front two hands 
of the abdomen are marked with the seal of law. 
The other thousand hands are divided into three 
layers to form the round wheel shaped backlight of 
Guanyin. On the top of the backlight, there are 
pictures of five Buddhists and flying immortals 
coming to the meeting. On the four sides of the 
circle, there are pictures of the Ministry of 
Avalokitesvara, King Kong, God of heaven, 
Bodhisattva and other helpers and guardians. Each 
has its own name, more than 40 bodies. Between 
the backlight and the altar, there are also vivid 
pictures of hungry ghosts begging for nectar and 
poor people begging for money. The middle part of 


the lower part of Guanyin is the vow. 


On the lower right side of the statue is the 
Bodhisattva of Tibet, wearing a curtain and hat, 
holding a pearl in one hand and a Staff in the other. 
The game is sitting on the lotus platform, and the 
whole body is covered in the circular backlight of 
the flame pattern. The title of the list is: when the 
Bodhisattva of Tibet comes to learn about things. 
There is a golden lion squatting under the lotus 
seat. The title of the list is: when the Golden Lion 
helps the sage, Daoming monk in front of the lotus 
seat pays homage to the Bodhisattva of Tibet. The 
title of the list is: Daoming monk returns. This figure 
of Bodhisattva is also an excellent work in 
Dunhuang heritage paintings. 


There is a portrait of a male supporter holding a 
censer in the lower left. This is a portrait of the 
benefactor fan Jishou. It can be seen from the 
offering vows that this painting was painted in the 
sixth year of the Taiping rejuvenation of the state in 


the Northern Song Dynasty (981). The benefactor is 
fan Jishou, whose official title is “Jiedu touyin 
qingguanglu, a senior official, inspecting the son of 
the state to offer wine and also Zhongcheng, a 
censor’. He wears a flat webbed head, wears a 
black robe, holds a silver censer with handle and 
Stands respectfully. The painter uses a heavy ink 
eyebrow to outline his eyes with fine ink lines, 
vividly depicting the left blindness of the donor. 
Behind him are two attendants holding Tuan fan 
and weapons, as well as a servant holding a water 
bottle. In the center of the lower part is a vow, 
which is written from left to right, with the title of 
"drawing the great compassion Bodhisattva Pu Bian 
Miao Zhen Gong De Ji Ji Xu" in ink script and 
regular script. It is written by Si Yanxing, a 
Subordinate official of the donor, who "saves the 
time to charge the Yamen to know the superior, and 
the scribe, Dr. Yin Qing Guanglu, inspects the 
school to offer sacrifices to the son of the state’. 


Read more 
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The master Tathagata holds the Vajra pestle in his 
right hand, and his left hand naturally droops to 
touch his knees. His feet are Vajra's feet, and he 
sits on the lotus Dharma seat. On the two sides of 
the Dharma seat, there are Vajra warriors with the 
Same attire and action. The powerful man's eyes 
are wide open, with one hand holding a Vajra 
pestle and the other hand holding arms in front of 
his chest as a guard. The red flame rises from his 
head, which fully shows the strong and resolute 
power of Vajra to protect the Dharma. 


Vajra Hercules is also called Narayan Bodhisattva. 
Narayan is a transliteration of Sanskrit. Narayan 
Bodhisattva is Vajra Hercules Bodhisattva, equal to 
Vajra Bodhisattva of Tantric school. This name 
Stands for irrefutable meaning, at any time the 
environment will not be knocked down. Most of the 
Bodhisattvas in manifesting religion are kind- 
hearted, with their eyes half open and half closed. 
This is the way to conform to the world. They 


conform to the concept of the world, and think that 
people who practice Taoism should be so kind. 
Shinto believes that it is a violation of Bodhisattva 
Precepts to stare at people with evil eyes. However, 
some Bodhisattvas go against the Dharma, 
because kindness alone can't enlighten all people. 
sometimes they have to use the opposite Dharma 
to show their hardness and anger, which makes 
people afraid and dare not have delusions. The 
means are different, but the purpose is the same, 
which is to educate all living beings. 


Read more 








This Dunhuang silk painting is based on the 
Buddhist Classic "Buddhist Sutra of ten kings". The 
central master is the Bodhisattva of the king of 
Tibet, wearing a hood, with a round face, a serene 
look and a solemn Dharma. Wearing necklace, 
bracelet and other accessories, the whole body Is 
solemn. Holding the staff in the right hand and 
holding the Pearl in the left hand, the left leg falls 
down naturally, the foot steps on the lotus stand, 
the right leg moves horizontally, and the whole 
body is in a comfortable posture and lives on the 
Dharma seat. The ten kings of hell sat on the two 
sides of the Bodhisattva in turn. There are good 
and evil boys on both sides of each king. There are 
four judges of hell and golden lion in the center 
below the throne. According to the title in the 
upper left corner of the picture, this painting is a 
picture of a female disciple who provides for 
herself. 


Read more 
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British 
Museum 


Hall 33 of the British National 
Museum is a permanent exhibition 
hall dedicated to the display of 
Chinese cultural relics 
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This heavenly king is not a dignified image with 
angry eyes, but a smiling image with compassion 
and wisdom. 


Although his face was kind, the function of the 
Dharma protector was not slighted at all. He 
trampled on the ghosts under his feet. 


In 1907, a British man named Stein collected 
Scriptures from the Mogao Grottoes in Dunhuang, 
China. From Whitfield 1982: Both Virupaksa in this 
banner and Dhrtarastra in the following one are 
magnificently attired but kingly rather that demonic 
in their appearance and thoughtful rather than 
threatening. The figures on which they stand, too, 
are supportive and recognizably human rather than 
cringing long-haired demonic types. The manner of 
their depiction with short thick and thin lines is 
Similar to that of the Vajrapani of Pl. 58 which 
Nagahiro (1964) has contrasted with the even, 
continuous lines characteristic, even for figures 
such as a Vajrapani, of the early eighth century. 


Following his argument, a date in the middle or late 
ninth century seems possible. 


In Stein’s opinion this banner belonged to the same 
series as that of Dhrtarastra in the following plate. 
The two are technically similar, unlike most of the 
banners, in having a selvedge at the bottom, so 
that the warp is horizontal instead of vertical. They 
also have similar sage-green streamers. 


Read more 











This is a square damask piece, originally a head for 
a banner which has been folded in half and painted 
with two Buddhas, each seated on a lotus. The 
textile is white twill damask showing half of a lion 
over 40 cm long, with only the head and tail still 
visible. This design was previously misinterpreted 
by Stein as a floral pattern, and Roderick Whitfield 
as phoenixes. The lion may be in a crouching or 
walking position, as seen in a paper painting found 
in Cave 17. There is a small pattern to the left of the 
lion, probably a stone, and another opposite the 
head, and symmetrically repeated along the warp 
direction. However, there is no woven pattern 
where the lion’s body should be, indicating that this 
is probably the beginning of the fabric. There is a 
Similar banner head in the V&A loan collection: a 
Similar image of the Buddha is painted on a different 
woven damask image of the lion (LOAN:STEIN.490). 
On the basis of the style of the painting, Roderick 
Whitfield dated this piece to the Five Dynasties. 
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Guide Bodhisattva 


Painted silk size: 80.5 x 53.8. em. 











Painting of Avalokitesvara, standing on lotuses 
Supported by clouds, holding a banner and censer. 
Identified by the Amitabha in his headdress, the 
Bodhisattva is guiding a lady soul to Paradise (Yinlu 
Bodhisattva), which is depicted in three bands of 
Small Chinese palace buildings. The lady is elegantly 
dressed in Tang style, in a robe decorated with 
colourful roundels. Ink and colour on silk. 


This precious Tang Dynasty silk painting depicts a 
Bodhisattva leading a believer to the paradise. The 
palace of pure land can be seen in the red cloud at 
the top left of the painting. There are three words 
"guide Bodhisattva’ in the title box on the top right. 
The belief of guide Bodhisattva became popular in 
the Tang Dynasty. Several paintings of this theme 
were found in Dunhuang Sutra cave, but this one is 
the only one with inscriptions indicating the content. 


The Bodhisattva in the painting is a male figure with 
a bare chest, holding a censer and a Lotus branch 
hanging with a flag. He was dressed in colorful sky 





clothes and wreaths. Ihe painter also reduced the 
proportion of the dead behind the Bodhisattva to a 
large extent, which strengthened the solemnity and 
greatness of the Bodhisattva. The dead are 
graceful and graceful in appearance, and they are 
dressed in the women's clothes popular in the 
prosperous Tang Dynasty. Although the identity of 
the deceased can not be known, she undoubtedly 
represents the female Buddhist supporter of a 
certain social class at that time. 


From Whitfield 1983: 


This painting more closely resembles the four 
examples on silk and paper from the Pelliot 
collection, already referred to in the notes to the 
preceding plate. [he banner carried by the 
Bodhisattva, here clearly Avalokitesvara because of 
the figure of Amitabha in the headdress, is 
Suspended from a long staff carried in his right 
hand and over his shoulder, and terminating in a 
golden hook. Perhaps this is the “sky-hook” 








referred to in the dated inscription (A.D. 956) of one 
of the long banners (Fig. 47). It certainly gives us a 
clue as to the possible use of the banners with 
triangular headpieces, free to twist and turn in the 
breeze as they were carried. Small diamonds of 
gold leaf adorn the streamers, and the main panel 
of the banner apparently imitates writing in red, but 
not in a recognizable script. 


Both the Bodhisattva and the aristocratic figure 
behind him are supported on clouds, lightly 
silhouetted against pale colour shading. Both 
advance in three-quarter view, but the torso of the 
Bodhisattva is turned in a slight contrapposto to 
face the spectator, rather than being fully turned in 
a gesture to the lady behind as in PI.9. Her stance 
is upright, in contrast to the downward glance and 
demure bearing that characterizes the lady of PI.9- 
3, in harmony with the protective attitude of the 
Bodhisattva in that painting. 





Painting of Bodhisattva Avalokitesvara holding a 


vase and a flower, standing under a jewelled, floral 
Canopy and with flowers in the background. Faded 
inscription in cartouche. Ink and colour on hemp. 


Source 
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Painting fragments showing Sakyamuni Buddha 
accompanied by two bodhisattvas, the disciples 
Ananda and Kasyapa, four lokapalas (guardian 
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= kings) and four more bodhisattvas offering flowers. 
. - The section below, with numerous small figures 

A z fae some missing), illustrates scenes from the Fumu 

ages enzhong jing, an apocryphal sutra about the 
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Fe ge blessings received from parents. 
Fumu enzhong jing | 


Painted silk size: 134 x 102 cm 
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Two Bodhi 
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Painted silk size: 105.3 x 147.3 cm 




















attvas of Guanyin » 
in Tang Dynasty es 


Painted composition of two standing Avalokitesvara 
figures facing each other, the one on the left holding 
a flower, the one on the right with a vase. Otherwise, 





they are in nearly identical mirror-reverse, as are 
the inscriptions, both of which begin in the middle 
of the cartouche. Ink and colour on silk. 


Source 


Documentary: 
Travel around Dunhuang 
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